Slove konstanini znamend v prni fods 8k, ale v rhznyeh souvislostach
dosahuje rezmanitych wyznamowich odligncsti. MoZe jit o neménnos!
postajl, ndzord nebo vlastnosti. Pojem se datykd nepfebemich obord

a oblosti vedy, techniky i uméni. Négim zeeh pfesnym je v motematics

a fyzice, odligng smysl ma ve spolegenskjch vadach a jinok he chapeme
v uméni, koe dasto wznivd pozitivnd, ale nékdy | negativng. Pokud provs-
zaji winioj neménné preky, kieré dilu dévaji zdkladni rdz, je jimi viostné

do znaéné miry uréen aulordy rukopis a osxcbiry woz, MiZeme pak zfelsh
nié sledoval cestu, klerd jo znocena skdlymi a vedle nich proméanlivmi
viastnastmi. Je velmi dileZité nenachat se strdvot médnimi proudy, péstor
vt swl projev o udrdet si viasing haf. Plitom je zose nebezpedné” zoela
58 uzaviit ckalnim vivim, protofe fim miEe dojit k pflinému wiozeni

z celkovich vzlahd. Plehnang rnddni na néktereh stalyeh zracich by vedls
ke konzenativismu a cdirzenl od Zivé skuteénasti. Konstaniou dila mize
byt shl dany zplscbem kresby, barevnou Shalou nebo druhem kompeozice.
Mize ji vick hofil, moZnd frochy paradaxns, smysl pro experiment, kery
se stiwd zéklodem projeva. Tak je stalou viostnost dila pravé jeho promén
liviost. Jinym druhem neménncsti j@ nepfetrzité hledani, pochylbovani

a navraceni, owsfovani o plezkoumdavani jii dosazenych hodnat, 5 fim
souvise|i nevé pohledy na skuteEnost, iz wanamy se posouvaji s vivajsm
spoletenskuch vataht. KaZdy umakecky proud mé konstanti viastost
uddvaijici jeho ton. 5 odstupem Zasu pak vidime, Ze viechmy epochy maji
své typicke znaky o e nekdejii rozdily, ke se sougasnikim mahly zdat
wiyZnamné, nojednou Emar mizi,

Tato wystova predstovuje autory, u nichZ lze presné najit urujici vlastnosti
neusiale provazejici jejich dilo. W nékterpch pfipadech se stéva zaklodem
tema a jems cdpovidajici wraz. U jinych cscbnosti jde o sledovani phis-
néhe fadu, rozvijenéhe v ndvaznosti na zvelend formalni | cbeahavé prin-
cipy. Z nich se pok odvijl druh witvarnych prostfedkd. Systém dovoluje
wyEerpat myvilenku do viech disledkt, i kdy? zose no duhé shané plinasi
jista omezeni v bzkém kordoru svéha programu. MNekieli umék zokladaji
projev na We a pokusech s rammi materiay o wuZivaii lastnosti
prasifedi, pro néZ je dila uriteno. Jeho Ginek je tak ddn mistem a dobou
své instakacs. Jinde nebo v jind dobé se jeho smysl 2irdcl. Pro néklerd
ziEosingné jg pliznadénd figurativiast, stajici v poslednich letech vieobecnd
na pokraji zajmu wEtEiny whvarmych teoretikl, Je v fom kus advahy,
nepfizplsobit se viem sifidajicim s2 tendencim, kieré zdanlivé ovddaji
soutosnou umekeckou scénu. SvEdE fo o vniffnim pfesvedieni o spravnost
sve cesty, v konfrastu k nim wystawuji na Wydshrads toké oscbnaosti, kiers
dospely rizym zpidobem k abstrakinimu widdieni. Dé se fict, Ze letodni
soubor expozic je ve znameni autord, jejich? prajey se neméni kafdy den,
wirvo] smaTule ke ztetelnému cili, jednotlivd tinéi obdobi na sebe lagicky
navazuji, rapady jsou rozvedeny do wiech noEnich variacl, Mazey
konstanty v sobé také skrjd vamast viasinimu chépdni svéla a divern

ve syl ndzor, | kayZ mu nemusi byt scuéasra doba prizniva.

Jiwi Machalizky
Praha, kvaten 1995

Altheugh the word “constant” primearity means “unchanging®, it iokes on
varicus meanings according o different corfests, It con signify unchanging
posifions, opinicns or qualifies. The serm con relote o the endless fields

of science, technology and art. In mathemalics and physics it represents
someshing precise, though it has o different sense in social sciences and
ogain in on where it often has positive connolations bul sometimes also
negative ores. If orfistic development is accompanied by unchanging
elemants which give o work its fundamental charactes, these elements then
determine o a large axient the artisl’s individual style and expression.

We can thus clearhy folkow the path mearkad by constant but alse changing
qualities, It is very important not o let cnesef be disracted by fashianable
trends; one must cullivate one’s cwn form of expression and character.

Al tha same time, howaver, it is "dangerous’ to completely close oneself
off from culside influences, since this can lead o excessive exclusion fram
owverall relaionships. Exoggerated insistence on cemain constant signs
wauld resull in conservatizm and datachmert fram living reality. The
constant of o work of o con be o given shle of drawing, colour range

or bype of compasition, although slightty pordexically it can also be

o sense of experiment which becomes the kasis of an arist's expression.

In this wiy, the conssant characteristic of o work con in foct be its change-
akility, Ancther kind of constant is endless szarching, and the doubting,
owerfuming, festing and firelass eoq:ﬂu:m:llim af walues that have GlrE:DDl}'
baan atained. This is relafed to frash oullocks on reality, whose meonings
shift with the develspenent of sacial redationzhips. Every arfistic rend has
constant chamcharistics that set its lone. In retrospect we thus see that all
eras have heir own hypical features, and that the differences which
oppearad 5igni|:imn1 o the pec:Fﬂe of thosea fimes suddenly almest vonish,
This exhibiton presents arists in whose work it is difficull 1o define consfont
charactensics. In severol coses, a theme ard its comesponding expression
form the basis, whila in ather cases it is the observing of a stict order
developing on from chosen principles of fom and conlent. From these
principles there then evolves o particular hype of artistic. means. A system
allows the arlist o draw on on idea and foke it jo all its possible culcomes,
though on he other hand it creates cerain imitations in the narmow corridor
of its pregramme. Several arists base their sxprassion on ploy and expert
ments with varicus materials, making use of the surroundings for which tha
art work is infended. Its effect is therefore determined by the ploce and fime
of its installation; in another place or fime its meaning would be st

Soma of the arists participating here work in figuration, an area which hos
in recent years been genarally left on the fringe of most art theorists’ interest
It takes a cernin amount of courage nol ko conform 1o cllermating frands
which in tun seem to dominate the confemporary an scene; this testifies io
an inner cenvicion that one has chosen the right path. The Vydehod event
also features arlists wha, in contrast fo the figuralists, have arrived in varow
ways af abstroct expression. One can soy hat this year's sat of exhibitions
is charackeized by artisis who da nat change their mode of expression
avary day: their development is directed ot o clear goal, the individuol
pericds of heir carsers follow on logically fom one ancthar, and their
ideas ore elobarated in all possible variations. The fitke "Conskants” itsalf
incorporales the idea of foithfulness 1o one's conception of tha warld os
well o5 fait in one's own opinions, even though they need not necassarily
find Favour in their fime.

Jifi Mochal cky
Frogue, May 1995



