Galerie Michalska

Galerie, kde Ize najit dobré umeni, Praha jisté potfebuje, zejména
v oblastech, kde se predpoklada nejzivejsi kulturni a spoleCensky ruch.
Vznika-li nové galerie na tak exponovanem misté, jakym je bezesporu
Michalska ulice na Starém Mést&, moznosti jejiho zaméreni mohou byt
velmi réiznorodé: od komeréniho zaméru, ktery otevira dvere vSemu, co
z uméni Ize prodat, aZ po wbérovy stanek pro urcity okruh, v némz se
bud projevi vkus a preference galeristy nebo veédoma snaha mapovat
néjaky Usek witvamé scény.

Galerie Michalské bude nejspide hledat cestu, kiera umozni vybrat
ze soudobého Ceského i svétového umeéni (vystavy se zde nebudou
uzavirat Zadnému geografickému rozméru) kvalitu, ale nerezignovat na
potenciélni obchodni tispéch. Jinymi slovy: nabidnout umélcdm pritaz-
livy prostor k vystavam a zéjemctm o kvalitni uméni namét k vybéru.

Prvni vystava je malou sondou do té oblasti praZské wytvamé
scény, kterou Ize charakterizovat jako oblast hodnot zralych a stalych.
Zahmuie tii osobnosti, které v urcité Casove toleranci lze zahmout pod
generadni pojem ,stfedniho veéku®, samoziejmé s védomim jisté relati-
vity. Tak se zde schéazeji malifi Svatopluk Klimes (1944), FrantiSek
Hodonsky (1945) a kerami¢ka a socharka Jana Krizova (1959), kterd,
a& patff spise k mladsf stfedni generaci, umélecky dozrdla viastné o pér
let dfive. Umélec stfedniho véku uz nepochybné zna své prednosti
a miZe srovndvat svou praci jak s uménim minulosti, tak se svymi
miad&imi souputniky. V tom je jeho cesta snezsi i obtizngjsi. Aby zUstal
,uprostied®, musi viastng, stéle v janusovském pohledu nazad i vpred,
postupovat dél. Kolekce recentnich praci zGcastnénych umélcd to jisté
dokazuje.
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Michalska Gallery

Prague certainly needs galleries where one can find art of a good
standard, especially in areas where the most lively cultural and social
traffic is to be expected. If a new gallery is established in such an expo-
sed position as Michalska street in the Old Town undoubtedly is, the
possibilities for its specialisation may be very varied: from commercial
intentions which open the door to everything connected with art which
can be sold to a selective shop-window for a certain circle in which is
reflected either the taste and preferences of the gallery-owner himself
or a conscious effort to map out some sector of the artistic scene.

The Michalska Gallery will most probably seek a way which will
enable the selection of quality from contemporary Czech and world art
(exhibitions here will not be closed to any geographical dimension), but
it wil not give up hope of potential commercial success. In other
words: the aim is to offer artists an attractive environment for exhibiti-
ons and those interested in quality art something from which to select.

The first exhibition is a small probe into that area of the Prague art
scene which may be characterised as the area of mature and perma-
nent values. It includes three personalities who can be ranked, with
some degree of tolerance as to time, as belonging to the ,middle-
aged" generation, with awareness of a certain relativity, of course.
There thus come together here the painters Svatopluk Klimes (1944,
FrantiSek Hodonsky (1945) and the ceramic artist and sculptress Jana
Krizové (1959) who, although she is rather of the younger middle-aged
generation, matured artistically several years in advance. The middle-
aged artist already undoubtedly knows his own priorities and can com-
pare his work both with the art of the past and with his younger fellow-
travellers. This makes his path both easier and more difficult. To keep
himself ,in the middle* he must actually proceed further with a Janus-
like gaze both to the fore and to the rear. The collection of recent works
of the participating artists will certainly demonstrate this.
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