poradi jiz treti vystava soucasného

vytvarného uméni po znovuobjeveni
Svétnice starych zemskych desek Jjako
vystavniho prostoru potvrzuje nézor, Ze
soucasné vytvarné uméni neni treba uzavi-
rat jen do klasickych galerii, ale Ze
miZe existovat jeSté s vétSim dlrazem na
svoji JjedineCnost v prostorédch, které
vznikly za GcCelem jiného vyuziti. Toto je
i pripad vystavy ,Evropa - tuSeni souvis-
losti", vystavy, na JjejiZz realizaci se
podilela Sprdva PrazZského hradu a umélci
sdruZeni v Asociaci kulturnich vymén.

:[)rojekt této vystavy, koncipovany jako
multimedidini reflexe jednotlivych
autort k otdzkam hledani identity soucas-
né Evropy, si neklade za (kol odpovidat
na otédzky objevujici se na konci "fin de
siecle", ale snaZzi se tyto otézky poklé-
dat, a to ve specifické formé prislusnych
vytvarnych nédzorl jednotlivych autord. Ve
vztahu k obéma predchazejicim vystavam ve
Starych zemskych deskdch 1ze hledat ¢i
najit paralely, které samozrejmé urcuje
samotné misto a s tim spojeny genius loci
daného prostoru, geopolitickd situace
Ceské republiky a samozFejm& duch doby
konce stoleti, kdy otdzek je vice neZ
odpovédi.

:[)Fednf britsky sochat Anthony Gormley
svym ,Evropskym polem" upozornil na
unifikovanost, ale i existencié&lni osamé-
lost Clovéka 20. stoleti. Naproti tomu
Gebauertv ironickosarkasticky diskurz se
vice vztahoval k hledani identity v urci-
té pomatenosti naSich Zivotld ve vztahu
prisludSnosti k tomuto stéatu.

ystava ,Evropa - tuSeni souvislosti",

prezentujici vytvarné nadzory osmi Ces-
kych vytvarnikd : socharky Jany KrizZové,
malirek Zorky Saglové a Zdenky
Marschalové, sochari Svatopluka KlimeSe a
Vratislava Karla Novaka, malirld Pavla
Richtra a Richarda Koc&iho, sklare Pavla
Trnky uZ neni ndzorem jednotlivého auto-
ra, ale je spoleCnou realizaci nékolika
osobitych filizoficko-vytvarnych néazord
umélcd, kteri v ramci jednotné koncepce
byli ochotni prizpusobit svij osobni pro-
jev jako souCédst multimedidIni instalace
specidlné koncipované pro prostory
Starého krdlovského palédce Prazského
hradu.

;Zémérem autoru, kteri projekt pripravu-
ji vice nez rok, je vytvoreni speci-
fické atmosféry jako urcitého prispévku
do diskuse o soucasné Evropé&, a to jak
z pohledu <¢&i pozice Evropana, tak
z pohledu obyvatele statu, ktery se po
de18i dobé snaZi integrovat do struktur
té Casti Evropy, kde kontinuita demokra-
cie nebyla v takovém rozsahu jako na
tzemi Ceské republiky naru3ena. Prostory
Starého kradlovského palédce k této disku-
si samozrejmé vybizeji, nebot po staleti
se zde stretéavaly razné kultury, a to
nejen Evropy, ale celého svéta. Ono roz-
lTohou nevelké Gzemi Cech a Moravy, leZi-
ci v samém srdci Evropy, bylo od lsvitu
svych déjin kriZovatkou dalkovych obchod-
nich cest i kulturnich vlivd. Stretdavaly
se zde a doméci tvorbu ovliviiovaly podné-
ty ze Stredomorfi a ortodoxniho Vychodu
i postupné silici vliv latinského Zépadu,

he third exhibition of contemporary
art, after the 01d Land Rolls Hall wz
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re-discovered as a space suitable *
exhibitions, confirms the view that co
temporary art need not be shown in clas-
sic galleries only. It can exist, with
even dgreater emphasis on its uniqueness,
in a space originally designed for other
purposes. This is the case of the exhibi-
tion entitled, “Europe - Affinities
Divined”, whose realization will be car-
ried out by Prague Castle Management anc
the artists of the Association for
Cultural Exchanges.

he project of this exhibition is con-

ceived as the artists’ multimedial
reflection of the questions of contempo-
rary Europe or contemporary Europeans
seeking their identity in the geo-politi-
cal space of Central Europe. It does not
aim to answer the questions which hac
arisen in the final stage of “fin ds
siecle” period, but tries to pose them in
the specific forms of the various artis-
tic views. Parallels to the two previous
exhibitions in the Hall of the 01d Lang
Rolls could be Tooked for and found. They
are naturally defined by the very place
and its genius Tloci, the geo-political
situation of the Czech Republic, and last
but not Teast, the spirit of the end of
the century which presents more questions
than answers.

n his “Field of Europe”, the eminent

British sculptor Anthony Gormley pointec
out both the uniform nature of the exi-
stence, but also the existential Toneli-
ness of 20th-century people. Unlike that,
Gebauer’s ironically sarcastic discourse
rather responded to the search for iden-
tity in the confusion of our lives resul-
ting from our belonging to this country.

he exhibition entitled, “Europe -

Affinities Divined”, represents artis-
tic views of eight Czechs: the sculptors
Jana KriZovd and Svatopluk Klime§, the
painters Zorka Sédglovéd, Zdenka
Marschalovd, Pavel Richtr and Richard
Ko¢i, the glassmaker Pavel Trnka and
sculptor Vratislav Karel Novak. The works
of art, however, do not represent merely
individual views, but aim at a joint reza-
lization of several original philosophi-
cally-artistic opinions of these artists.
Within the wunified conception, these
artists were willing to adapt their per-
sonal expressions and make them part of
the multimedial installation specially
conceived for the space of the 01d Royal
Palace of Prague Castle.

he objective of the artists, who have

been preparing the project for over
year, is to create a specific atmosphere
as a contribution to the discussion about
contemporary Europe. The view is that of
a European, but also that of an inhabi-
tant of the country which for some time
has been trying to integrate into the
structures of that part of Europe where
the continuity of democracy had not been
disrupted to such an extent as it had been
in the Czech Republic. The 01d Royal
Palace naturally offers itself to such
discussion: for centuries it had been
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do JjehoZz kulturni sféry se naSe zemé,
po¢inaje 10. stoletim, natrvalo zacleni-
ly. Historické a kulturni bohatstvi toho-
to lUzemi je obrovské a stejné tak obrov-
skd je historicka pamét, a to predevsim
PraZzského hradu. Genius Tloci hradniho
aredlu je neobyCejné silny a jen vynika-
jici mySlenka a jeji ndslednad realizace
ma moZnost Uspéchu, aby v soucinnosti
s timto svébytnym prostorem vytvorila
novou situaci, kterd plnou razanci oslo-
vi ndvStévnika Starého krélovského pala-
ce.

;ladnot]ivf autofi k danému tématu pri-
stupuji ze svych rlznorodych, vytvarné
filizofickych pozic, avSak determinovani
"kolektivnim" vysledkem, pFiznaénym pro
projekty tohoto typu. Dochazi tak ke kon-
frontaci osobitych pristupl jednotlivych
autorl, kteri se, a to je hlavnim motivem
vystavy, pokouSeji odkryt jednotlivé his-
torické vrstvy evropské spoleénosti.

r]jato mé& Uvodni reflexe nemlZe samozfej-
mé postihnout findlni podobu instalace
vystavy, nebot tu bude moZno definitivné
zhodnotit aZ po realizaci v danych pros-
tordch. Je vSak zrejmé, coZ vyplynulo po
mnoha diskusich s autory, Ze vystava
~Evropa - tuSeni souvislosti" by se méla
stat zajimavym kulturnim poCinem v ramci
koncepce vystav konanych na PraZském
hradé, a mohla by poloZit nékolik otazek
0 existenci Ceského soucCasného vytvarného
uméni v tomto teritoriu a v této dobé.

Dan Merta
Praha, duben 1996

space where various cultures met, not
only of Europe, but of the whole world.
Situated in the very heart of Europe, the
rather small territory of Bohemia and
Moravia has since the dawn of ages been a
crossroads of long-distance mercantile
routes and cultural influences. The sti-
muli from the Mediterranean and the
Orthodox East came and influenced the
local production. Gradually, the influen-
ce of the Latin West increased, and from
the 10th century on, our countries have
been incorporated in its cultural sphere
for ever. The historical and cultural
riches of this territory are enormous,
and so 1is the historical memory, of
Prague Castle in particular. The genius
loci of the Castle grounds is exceptio-
nally powerful and only an outstanding
idea and its subsequent realization can
succeed and, 1in coexistence with this
original space, form a new situation
which will adequately address the visi-
tors to the 01d Palace.

he various artists approach the given

theme from their diverse artistically
philosophical positions, but determined
by the “collective” objective typical of
projects of this kind. Confrontation is
thus achieved of the various artists’
specific approaches. In them, the artists
try to reveal the diverse historical lay-
ers of the development of European soci-
ety, creating thus another important
motif of the exhibition.

his introductory reflection naturally
cannot express the final shape of the
installation, which will only be defini-
tively assessable after the realization.
Many discussions with the artists have
however shown that the exhibition,
“Europe - Affinities Divined” should
become an interesting cultural event wit-
hin the exhibitions held at Prague
Castle. It could also pose several ques-
tions concerning the existence of Czech
contemporary art in this territory and at

this time.
Dan Merta

Prague, April 1996



