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Prvé dva ro¢niky vystavy vytvarnych praci, spojené s tradici
keltského svatku Lughnasadh na Vysehradé, byly tak fikajic
koly zahtivacimi, sméfujicimi k tomu, co je teprve ped nami.
Meély za kol vymezit prostor, oznamit jeho existenci nendsil-
nou formou tém, ktefi se v ném chtéji citit doma, ukazat na
téméf zapomenuté zdroje inspirace nasi davné predhistorické
minulosti nikoliv jako na dogma a povinné sméfovdnti, ale jako
na nezbytné vychodisko vsech, ktefi to se vztahem k domovu
mysli vazné. Neodpovidd to sice dnesni modni diskreditaci
pojmu domov, jako nécemu nepatficnému, staromilskému,
zastaralému, nas projekt Vysehrad — Lughnasadh "99 vak ten-
tokrat na pfedstavé spolecného domova musi trvat. Bylo by
nekolegialni pii symbolickém ¢i faktickém pifibuzenstvi, zalo-
zeném na principech tolerantni dobrovolnosti, uvaZovat
o jinych variantach. Ostatné ti stafi Keltové, kterym nas projekt
pres oblouk dvou tisic let podava pfatelskou ruku, svij spole¢-
ny domov ctili jako jednu z nejvétsich a nejtrvalejsich hodnot
svéta, pro niz nevahali ani na okamzik obétovat sviij Zivot.
Vtip byl v tom, Ze jejich domov nemél zédné pevné hranice,
rozprostiral se mezi nebem a zemi, mezi zemi a mofem i pod
zemi a pod mofem, i v oblacich a nad nimi, soucasné v case
minulém, jako v budoucim. Jejich domov sidlil v jejich dusich a
oni dobre védéli, ze duse, na rozdil od véeho ostatniho, ma
schopnost byt nesmrtelnou. Proto zddny Kelt by svou dusi
nevymeénil za zadné vyhody svéta. Vi, Ze by tim ztratil domov.
Na prelomu véki se viak Keltim pfihodilo néco mnohem
horsiho. Naplnila se obava, kterou kdysi sdélili nic nechépajici-
mu Alexandru Velikému a Kelttim opravdu spadlo nebe na
hlavu. Stali se z nich psanci, rozptyleni po vsech koutech
tehdejstho i pozdéjsiho svéta a nic jim nepomohlo ani to, Ze bez
jejich zakladatelského usili, (zalozili okolo 50 kldstert po celé
zapadni Evropé, které dodnes funguiji), by se kiestanstvi jen
stézi bylo udrzelo jako silny duchovni proud, nemajici
konkurence. Vzpomerime jen na irské iluminované rukopisy,
zakladni vzor vSech cirkevnich evangeliait, které skladbou,
sestavou i tvorbou obrazové symboliky cerpaji vyhradné
z keltskych tradic, véetné ornamentti. Vzpomenime na karolin-
ské pismo, které pro Karla Velikého vymyslel irsky mnich
Alcuin. Vzpomenime na opata Sugera ze St. Denis, otce gotiky,
bez kterého by predstava chrami duse, dotykajicich se nebes,
zcela jisté nevznikla. Tehdy vsak bylo jesté prilis brzo. Podle
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I'he tirst two years of the art works exhibition, linked with the
tradition of the Celtic festival Lughnasadh at Vysehrad, were only
so called warm-ups, aiming for what still lies ahead. Their task
was to define the space, to announce its existence in a non-violent
way to those who would want to feel at home there and to point
out the almost forgotten sources of inspiration of our ancient pre-
historical past. These are not to be taken as a dogma and a nece-
ssary destination, but as an essential starting point for those who
are serious about their relationship towards their home. Although
it doesn’t correspond with the current modern tendency to dis-
credit the notion of home as something inappropriate, old-fashio-
ned and out-of-date, our project VySehrad — Lughnasadh 99 must
this time insist on an idea of a common home. It would be disloyal
to contemplate other variants when one thinks of the symbolic
and factual kinship based on the principles of tolerant voluntari-
ness. After all, the old Celts, to whom our project reaches out over
the period of two thousand years, honoured their common home
as one of the greatest and the most enduring values of the world
and they didn't hesitate for one moment to sacrifice their life for it.
The point was that their home didn’t have any firm boundaries, it
stretched between the sky and the earth, between the land and the
sea, under the ground and under the sea, in the clouds and above
them, at the same time in the past and in the future. Their home
was in their souls and they knew very well that the soul, unlike
anything else, has the ability to be immortal. That is why no Celt
would exchange his soul for any advantage of the world. He
knows that in doing so he would lose his home. However, at the
break of the time something much worse happened to the Celts.
The worry that they once told about Alexander the Great, who
didn’t understand anything, came true. The sky really fell on the
Celts” heads. They became refugees, scattered all over the world of
that and later time. It was of no help to them that without their
foundation effort (they founded about 50 cloisters all over western
Europe, which function until the present day) Christianity would
hardly become a strong spiritual current without competition. Just
think of the Irish illuminated manuscripts, the basic pattern of all
church gospel books. The composition, structure and formation of
their pictorial symbolics are taken uniquely from the Celtic tradi-
tion, including the ornaments. Or think of the Caroline writing
which the Irish monk Alcuin created for Charles the Great. Think
of abbot Suger of St. Denis, the father of gothic. Without him, the
idea of the temples of the soul, touching the skies, would certainly
never originate. But it was still too early at that time. According to
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shodnych predpovédi ddvnych egyptskych knézi i keltskych
druidi (ne ndhodou az napotfeti lehla alexandrijskd knihovna
popelem — nejprve na rozkaz Caesartiv, pak zdsahem fanatic-
kych mnicht, nakonec Arabové spolu s knihovnou srovnali se
zemi celou Alexandrii — centrum védy a nejriznéjsich poznat-
k dobé¢, kdy se nebe opét zdvihne nad jejich hlavami. My
bychom méli védét, kde se tak stane, nebot se to tyka prede-
vSim nas. Jde o princip navratu, ktery je vzdy spojen s lokalitou
ztraty a ta je zase vzdy vazdna na symboliku pravlasti.
Pravlasti vech Keltt, jak je zndme uz od osmého stoleti pred
novym letopoctem, je Hercynsky les, neboli dnesni Cechy.
S Ripem jako pupkem svéta, coz je sice jedna z keltskych
legraci, jen nechdpu, pro¢ se za ni stdle stydime. MoZna si
sebou jesté nejsme dostatecné jisti.

Cechové zijici v Cechach pred tisici lety byli vii¢i ménicimu
se svétu vsude kolem ve velmi svizelné situaci. Dilem potomci
Keltt, ktefi neodesli jinam, dilem Slované, ktefi prevzali kelt-
sky zptisob Zivota za svij a ztotoznili se s typicky keltskou
predstavou, Ze duse je vécna (na rozdil od okolnich nedu-
chovné zaméfenych Germand, ktefi podle vzoru Rimanti jiz
dadvno zrusili funkci knéze jako zcela zbytecnou a narusujici
funkci vidce), byli posledni keltskou oazou uvnitf tehdejsi
Evropy v duchovnim i faktickém slova smyslu. Tehdy keltska
duchovnost, kterou byli Cechové prodchnuti, byla mnohem
hlubsi, nez formalné ladéné a jen na udrzeni moci zaméfené
franské pojeti kiestanstvi. Jesté pocatkem 9. stoleti chapali tuto
zvlastni pozici Cechi tolerantni irsti misionéti a nenaléhali,
nebot jejich vlastni zkuSenost s dobrovolnym pfijetim kfestan-
stvi je utvrzovala v presvédceni, Ze v krdtké dobé se vse
v dobré samo obrdti. Nestalo se tak. A to disledkem moci-
chtivosti 14 ¢eskych kniZat a disledkem netolerantnosti vy-
chodni cirkve, ktera neméla Zadné pochopeni pro keltskou
zvlastnost Cech a nesnesla pomysleni na docasné vakuum
vlivu na prosty lid ve stfedni Evropé, ktery naddle zastaval
zcela svobodnym. Musime si uvédomit, Ze 14 kniZzat bylo jinak
14 majitel( statki se svymi druzinami a chasou. Tedy bratru
néjakych 2 000 lidi ¢i o par stovek vic. Ty ostatni bylo tfeba
presvédcit jinak. Zlom nastal az v 10. stoleti, kdy se pfesvédco-
vacich akci systematicky ujal rod Pfemyslovcti. Tehdy stéli
cesti Keltové pred zcela zasadnim rozhodnutim: bud odejit,
ztratit svlij domov, ale zachovat si svou dusi, nebo ziistat
a ziskat tak sviij novy domov (na stejném misté jako dfiv),
ovsem vyménou za svou dusi. Co to pro bytostného Kelta zna-
mena, jsem vysvétlil vyse. Cast téch nejdulezitéjsich skutecné
odesla. Byly opustény hrncifské dilny, sklarské huté, vyroba
zeleza se zastavila, osifely kovarny, dfevorubci 5li hledat své
lesy nékam jinam. Ptate se pro¢? Divod je kupodivu velmi
poeticky a v duchu keltského uvazovani i celkem humorny:
Premyslovci pod trestem smrti vyhldsili zdkaz uctivani
studanek, uctivani stromt a pohfbivani na rozcestich. Neboli
zakaz typickych a odvékych keltskych zvykd. Kdo zna

the agreeing predictions of the ancient Egyptian priests and the
Celtic druids the Celts still had a thousand years to go before the
time when the skies would lift above their heads. (It was not by
accident that the Alexandrian library wasn’t burnt down until the
third attempt - the first attempt was at Caesar’s command, then
there was the intervention of fanatical monks and finally the
Arabs razed to the ground the whole of Alexandria together with
the library — the centre of science and various knowledge of the
world of that day.) We should know where this would happen
because it is mainly us who are concerned. It is the matter of the
principle of returning which is always connected with the locality
of the loss and that is always linked with the symbols of the pre-
historic homeland. The prehistoric homeland of all Celts, known
already from the 8th century BC, is Hercynsky Forest, or today’s
Bohemia with Rip as the navel of the world, which is one of the
Celtic jokes. I just don’t understand why we are still ashamed of
the joke. Maybe we still aren’t self-confident enough.

The Czechs living in Bohemia a thousand years ago were in
a very problematic position towards the changing world all
around them. Partly the descendants of the Celts who hadn’t left
for somewhere else, and partly Slavs who took over the Celtic way
of life and identified with the typically Celtic idea that the soul is
ever-lasting (unlike the surrounding non-spiritually orientated
Teutons who followed the Roman example and have long aboli-
shed the position of the priest as wholly unnecessary and distur-
bing the function of the leader), they were the last Celtic oasis
inside Europe of that time in the spiritual and factual sense of the
word. At that time the Celtic spirituality, with which the Czechs
were imbued, was far deeper than the formal Franc conception of
Christianity, used to maintain power. This special position of the
Czechs was still understood at the beginning of the 9th century by
the tolerant Irish missionaries who didn’t insist because their own
experience with voluntary acceptance of Christianity assured
them that all would turn out well in the end. It never happened as
a consequence of 14 Czech princes craving for power and also
because of the intolerance of the Eastern Church which had no
understanding for the Celtic particularity of Bohemia and couldn’t
stand the thought of temporary lack of influence on the common
people of Central Europe who still remained completely free. We
have to be aware of the fact that the 14 princes were in other words
14 owners of estates with their train and servants. That represents
about 2,000 people and a few hundred extra. The others had to be
persuaded otherwise. The turning point didn’t come until the 10th
century when the Premyslid dynasty started to take care of the
persuading activities. The Celts were then standing in front of a
very important decision: either to leave and lose their home but
keep their soul, or to stay and gain their new home (in the same
place as before) but in exchange for their soul. What that means for
a true Celt has already been explained above. Part of the most
important people really left. The pottery workshops and glass
works were abandoned, the production of iron stopped, the forges
were left empty, the tree-fellers left to look for their forests else-
where. Are you asking why? The reason is surprisingly very poe-
tic and in the spirit of Celtic thinking also quite humorous: the
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symboliku a smysl uctivani studanek, vsak pochopi zavaznost

zékazu pro Kelty, ale na druhé strané razance Pfemyslovcii
svéddi o jejich bezohledné tvrdosti, nejistoté a strachu. Studan-
ka byla pro Kelty symbolickym obrazem jejich poetické duse,
milujici tajemstvi, krasu a hudbu, byla hlavnim tmelem celého
keltského spolecenstvi. Zpév nad studdnkou byl meditaci se
sebou samym, jeji zkraslovani pfipominalo, Ze duse musi byt
Cistd. Podle stromi pak Keltové jako vyhlaSeni znalci prirody
sviij Zivot fidili. Zdkaz dcty stromtim byl koncem jejich Zivota.
Premyslovci vsak 8li jesté ddl. Nechali vSechny posvéatné dubo-
vé héje vykacet. | hibitovy slavnych predkd, které se v téchto
mistech nachdzely, nechal svaty Vaclav zni¢it. Zdkaz pohibi-
vani na rozcestich, které bylo symbolem svobody, nebof ani
dusSe zemfelych neztratila své pravo vydat se cestou, kterou si
sama zvoli, byl zfejmé tou posledni kapkou, po které misto
toho, aby byl keltsky duch z Cechii nadobro vypuzen, byl
v jejich srdcich navéky geneticky zakédovan. Nema pravdu
ten, kdo soudj, Ze Cesi jsou ateisté. Bohem Cechil je pfiroda,
kterou miluji stejné jako staii Keltové. Jen se to stydi Fict nahlas.
Asi dobfe védi pro¢. Paralela s zivotem Cechti v komunismu
o tisic let pozdéji (sice ve své zemi, ale ve sluzbéch pro nékoho
uplné jiného) je dostatecné vymluvna. V této souvislosti je
tfeba mit na paméti tii véci: ztrata duse je vétsi tragedii, nez
ztrdta domova, domov bez duse neni domovem, pokud je
¢lovék schopen najit svou dusi, vzdycky md nadéji vrétit se zas
domii. Pfedevsim o tom je Lughnasadh. Tento trochu dlouhy
uvod byl nutny, nebot jsem si ovéfil, Ze nékterym z tcastnikii
nejsou stale jasné souvislosti a smysl celého projektu. Casu
vSak neni nazbyt. Uvédomime-li si, Ze pravé ted se zacina
naplnovat davna predpovéd o zdvihajicim se nebi nad hlava-
mi Kelt, nad nasimi hlavami, pfételé, spatfime pred sebou tfi
cesty, které se rozbihaji. Jedna, po které jsme prisli, vede zpét.
Na té miizeme klidné ztistat, mame-li strach. Dopfedu ptjdou
jini. Ta vlevo, proti sméru hodinovych rucicek, je cestou, kte-
rou Keltové nikdy nechodi. Je cestou smrti a Keltové miluji
Zivot. Jejich cestou je cesta pravd, za Sluncem, na zapad. Komu-
nisté to neradi sly3i, ale je to fakt uz vic nez tfi tisice let. Déle
bychom méli védeét, ze pro Kelty uméni a zivot jedno jsou. Za
zcela nepfijatelnou a faleSnou pokladaji predstavu osamostat-
néni umeéleckého dila od jeho tviirce. Kazdy tviirce nese odpo-
védnost za své dilo, pak mu muze byt prizndno autorstvi.
Pokud se odpovédnosti za dilo z téch ¢i onéch diavod ziika,
prestava byt povazovan za jeho autora. Ochrana autorstvi je
vibec keltskou zalezitosti: pokud nékdo nékomu ukradne
autorsky ndpad, ostuda se za nim tdhne nékdy i celd staleti,
jako za svatym Columbou, ktery bez védomi svatého Finniana
v Sestém stoleti okopiroval jeho evangeliaf. Dnes se stal patro-
nem vsech kopirek svéta. To, Ze uméni a Zivot jedno jsou, téz
souvisi s dobou renesance. Nebyt tizasného prolinani Zivota,
umeéni, védéni, techniky a piirody, jen tézko by doslo k neby-
valym akcenttim ducha. V této souvislosti uvedu malo znamé
zdokonaleni tiskarského lisu, které 50 let po Guttenbergovi
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Premyslid dynasty prohibited the worship of springs, trees and
the burials at crossroads on the pain of death. That was prohibi-
tion of typical and ancient Celtic customs. If you are acquainted
with the symbolics and the meaning of spring worship, you will
understand the seriousness of this ban for the Celts. On the other
hand, the Pfemyslid vigour shows their insensitive harshness,
uncertainty and fear. For the Celts, the Spring was a symbolic pic-
ture of their poetic soul loving mystery, beauty and music. The
Spring was the main element that kept the whole Celtic communi-
ty together. Singing over a spring was a meditation over one’s
own self, decorating the spring was meant to remind one of the
fact that the soul must be clean. The Celts, as the renowned experts
on nature, directed their lives according to the trees. The prohibi-
tion of tree worship was the end of their life. But the Pfemyslids
went even further. They had all the sacred oak groves cut down.
Even the burial grounds of their glorious ancestors, which were
found in those places, were destroyed by St. Wenceslas. The ban
on crossroads burials, the symbol of freedom, because even the
soul of the dead has its right to choose the way it wants to go, was
apparently the last straw after which the Celtic spirit, instead of
being forced out of the Czechs for good, was forever genetically
encoded in their hearts. It would not be right to conclude that the
Czechs are atheists. The god of the Czechs is the nature that they
love just like the old Celts. They are only ashamed to say it aloud.
Perhaps they know very well why. The parallel with the life of the
Czechs in communism one thousand years later (albeit in their
own country but in the service of someone completely different)
speaks for itself. In this context, we need to bear in mind three
things: the loss of soul is a bigger tragedy than the loss of home;
a home without a soul isn’t a home; a man always has a hope to
return home again if he is able to find his soul. And that is the
main point of Lughnasadh. This fairly long introduction was ne-
cessary because I have learnt that the context and the sense of the
whole project are still not clear to some of the participants. But we
have no time to spare. If we become aware of the fact that the old
prophecy about the lifting of the skies above the heads of the Celts
—above our heads - is beginning to fulfil just now, we, my friends,
will see three diverging paths ahead of us. One of the paths that
we have followed to come here would take us back. We can just as
well stay on that one if we are afraid. Others will go forth. The one
on the left, anti-clockwise, is the path that the Celts never take. It is
the path of death and the Celts love life. Their path is the one on
the right, towards the Sun to the west. The Communists don’t like
to hear this but it has been a fact for more than three thousand
years. Then we should know that for the Celts art and life are one.
They consider it false and unacceptable to separate the work of art
from its author. Every creator is responsible for his work. Thus he
can be credited with the authorship. If he for some reason
renounces the responsibility for his work, he ceases to be held as
the author of the work. The protection of the authorship is on the
whole a Celtic matter: if somebody ever steals the author’s idea,
the shame sometimes drags with his family for centuries, as it was
with St. Columba who in the 6th century copied St. Finnian’s
gospel book without his consent. Today he has become the patron



provedl Leonardo da Vinci. Dale pfi sledovani vicerozmérnos-
ti uméleckého pohledu a pristupu k té které védi, bez kterého
se kazdy Kelt za¢ne nudit, musime pfeskocit az ke kubismu.
Kubismus nikdy nebyl jeho tviirci zamyslen jako vytvarny styl,
nikdy tak jimi nebyl ani realizovan. O zprofanovani kubismu
jako pouhého stylu se zaslouzili, k jeho $kodé, predevsim cesti
malifi. Sim Pablo Picasso k tomu poznamenal: ,Styl je tim
nejhorsim nepfitelem kazdého malife.” Jeho znama replika
,Nehleddm, ja nalézam” ma upfesnéni: , Malifstvi je véci
inteligence.” DileZité je i poznamka ", Malifstvi je predevsim
hrou ducha” a nebo: ,Uméni je tu kvili tomu, aby smylo
z duse prach vSednosti.” Nad tim kazdé srdce Kelta zaplesa.
Tim jsme se kone¢né dostali k filosofické podstaté a dodnes
nevyuzitym moZznostem kubismu. Nemusi jit pouze o protnuti
nékolika pohledti pod rznymi thly na stejnou véc. Takto
jednoduché to ani nikdy nebylo. Jsou ale i jiné tvarové, vy-
znamové ¢i emociondlni moZnosti, pro nékteré realizace nase-
ho tématu je asi dobré pfipomenout prolindni riznych
¢asovych rovin v jednom misté. Nechci napovidat, to zadny
tviirce nemd rdd, musim vSak upozornit, Ze ndhoda je v kelt-
ském svété chdpana spis jako vada a nezvlddnuti predsevza-
tého tukolu. Muze byt kofenim, ale v Zidném piipadé nesmi
tvirce pohltit. Vychazime ze znalosti redlného svéta a rezo-
nance s jeho zakonitostmi. Ty nejsou zavislé na Case.

Nakonec pravdiva historicka situace. V roce 1831 pfijel do
Prahy Joachim Barrande s kralovskou francouzskou rodinou
Bourbonti jako vychovatel. Ubytoval se u kantynského Antoni-
na Nerudy na Ujezdé. V roce 1834 se tam narodil Jan Neruda.
Po ukonéeni svych geologickych vyzkumii zejména na
Barrandové se Joachim Barrande zase vratil do Francie a tam
blizko Aix v Collége Bourbon u¢il nadaného studenta Paula
Cézanna piirodni védy. Jako geolog ho nadchl zejména svou
predstavou svéta, konstruovaného z kuzelt, jehlant a kvadri.
Jak to pozdéji Paul Cézanne zirocil, dobfe zname. Jak to
potom rozvedl Pablo Picasso a Georges Braque, také. Vime i to,
jak sviij obdiv k Joachimu Barrandovi transponoval Jan
Neruda v provolani k Cechim: ,Bude-li kazdy z nas z kie-
mene, bude cely ndrod z kvadri.” Nezbyva tedy nez prohlasit
Jana Nerudu otcem ¢eského kubismu a vzdat mu hold. Soucas-
né se kubismus vrati domd, jako symbol keltské vicerozmeérmné
duse. Velky nékolika vytvarniky Kelty pomalovany kvadr
bude z Barrandova pfepraven helikoptérou na Vysehrad a tam
usazen.

saint of the entire world’s copying machines. The fact that art and
life are one is also linked to the time of Renaissance. There would
hardly be any unusual accents of spirit without the amazing per-
colation of life, art, knowledge, technology and nature. In this con-
text I will mention the little known improvement of the printing
press which was carried out 50 years after Guttenberg by Leo-
nardo da Vinci. Furthermore, as we observe the multi-dimensio-
nal artistic view and approach towards the respective thing, with-
out which every Celt becomes bored, we must move all the way
over to cubism. Cubism was never meant by its creators to be an
artistic style and it was never realized by them as such. The profa-
nation of cubism as a mere style is credited, to cubism'’s detriment,
mainly to the Czech painters. Pablo Picasso, himself, made a re-
mark concerning this: “The style is the worse enemy of every
painter”. His famous quote “I don’t search, I find” is further
extended: “Painting is a matter of intelligence”. An important
remark is also: “Painting is primarily a play of spirit” or: “Painting
is here to wash away the dust of ordinariness”. The heart of every
Celt will rejoice over this. Through this we have come at last to the
philosophical essence and the until now unexploited possibilities
of cubism. The matter doesn’t have to be only the intersection of
several views of the same thing under different angles. It has
never been so simple. But there are other possibilities of shape,
meaning or emotion. For some realizations of our theme it is per-
haps useful to remind ourselves of the percolation of various time
levels at one place. I don’t want to make hints, no author likes that,
but I have to draw your attention to the fact that chance is in the
Celtic world understood rather as a defect and a failure to accom-
plish the envisaged task. Chance can add spice but in no case can
the author let it absorb him. We build on the knowledge of the real
world and on the resonance with its principles. These do not
depend on the time.

A true historical situation to close: In the year 1831 Joachim
Barrande came to Prague with the French royal family of Bour-
bons as a tutor. He took up his lodgings at the canteen-keeper,
Antonin Neruda, in Ujezd. In 1834 Jan Neruda was born there.
After finishing his geological research, mainly at Barrandov,
Joachim Barrande returned to France and there near to Aix at
Collége Bourbon he taught the gifted student Paul Cézanne natu-
ral science. Barrande as a geologist inspired Cézanne mainly with
his idea of a world constructed from cones, pyramids and ashlars.
We know only too well how Cézanne later made use of this idea.
And we also know how Pablo Picasso and Georges Braque then
extended it. We even know how Jan Neruda expressed his admi-
ration for Joachim Barrande in the Czechs’ Address: “If we are all
made of quartz, the whole nation will be made of ashlar.” We can-
not but declare Jan Neruda to be the father of Czech cubism and
pay homage to him. At the same time cubism will return home as
the symbol of Celtic multi-dimensional soul. A big stone block
painted by several artists — Celts — will be transported by a heli-
copter from Barrandov to Vysehrad where it will be established.



